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c = conga
k = kick
t = tom
s = snare/hihat

FOH: 30, functioning mic level inputs, 2 matrix outs, parametric 
EQ on each channel, direct outputs on each channel for 
recording, at least 2 post fade aux sends for fx.

If the monitor sends are from the FOH console it’d be great to 
have 4 prefade aux sends in addition to the fx sends.

2 channels of 1/3rd Octave Graphic EQ inserted on the main 
(L,R) outputs

At least 4 channels of gates, 6 channels of compression

1 Reverb unit, 1 Delay unit 

MONITORS: Sure would be nice if we could have 4 biamped 
mixes on 6 monitors and a  1/3rd octave EQ inserted on each 
mix.  

CH. INPUT MICROPHONE COMP / GATE
1 Kick M88, SM91 G/C
2 Kick 2 E602 (provided) G/C
3 Snare 1 SM57 
4 Snare 2 Beta57 G
5 Hi Hat Condenser  
6 Rack  504, SM 57 G
7 Rack 504, SM 57 G
8 Floor  504, SM 57  G
9 OH L Condenser 
10 OH R Condenser  
11 Conga  504, SM57 
12 Conga  504, SM57 
13 Conga  504, SM57 
14 8 Track D.I. (provided) C

FOH

Moodfood Stage Plot/Input List   

15 BASS D.I. Active(Countryman) C
16 BASS MIC M88, RE20, MD421 
17 GTR Amp SR SM57, 409 
18 GTR Amp SL SM57, 409 
19 Hammond D.I. (Provided) C
20 Rhodes  Active D.I. 
21 Alto / Soprano Sax MD421 
22 Tenor Sax MD421 
23 Tom Vocal  835 (Provided) C
24 John Vocal 835 (Provided) C
25 Sylvain Vocal 835 (Provided) C
26 Reverb Return  
27 Delay Return  
28    
   


